


what do I care? But, if I’m supposed to help you, as I always have, tell me 
something! Say: ‘Gege, I want the spaceship this way or that way’; say: 
‘Gege, get that Frenchwoman out of here’; say, ‘Gege, go screw,’ but say 
something!” 

At first this tearful outburst angers Guido: “Stop bawling, you old 
fool!” But Gege disappears with a final, almost inaudible warning: “Watch 
out, you're not so young any more either. Watch out, Guido.” 

Guido calls him back, softly but vainly: Gege has closed his door, 
leaving Guido squatting against the wall face to face with his own confusion. 


June 19 Fellini is going to approach Guido’s relations with 
his wife on a dramatic note: the argument in their hotel room (Se- 
quence 29). 

Anouk Aimée, in the role of Luisa, the wife, is a bit unhappy because 
of Fellini’s insistence on aging her by every possible means, on making her 
ugly, insofar as that is possible, on stripping her of all her glamor. He has 
made her trim her eyelashes, which were fantastically long, and Otello 
Fava, making her up carefully with red and brown pencils, has covered her 
face with freckles. But nothing, it seems, can really mar her pleasure at 
the thought of working once more with Federico. 

A very elegant Federico, too, one must say, in spite of the predictions 
of everyone who saw him during the filming of La Dolce Vita: “In forty- 
eight hours he’ll be unrecognizable.” He continues to wear his impeccable, 
soberly cut suit, his white shirt, his black knitted tie. Sometimes, it is true, 
he neglects to shave in the morning, but then he always hurries off to the 
barber as soon as there is a break. 

Anouk, in a nightgown, is lying in bed. Behind her shell glasses her eyes 
are bare of makeup. Sitting beside her, Fellini goes over her lines. This is 
the first violent scene in the film—contrary to the scenario, where an 
outbreak was avoided. The big room drowned in red, where we listened 


Fellini shows Conocchia the frightened gesture he will 
have to make when the phantom car comes down the 
track toward him in the hotel corridor. 





